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しており、これがエドガー・アラン・ポー（Edger Allan Poe, 1809-49）に影
響を与えたことは有名である。創刊当初の半年は評判が芳しくなかったため、
ブラックウッドは担当者を解雇して自らが編集者となり、ジョン・ウィルソン
やロックハート（John Gibson Lockhart, 1794-1854）らを迎えて寄稿者を一新




『ブラックウッズ・マガジン』は、“the first important public champion of 

















て “a dim and shadowy picture” を思い描いた偉大な英国の詩人達、すなわ



















“how imperishable is the love of nature”（Letter I：397）と宣言し、“the solitude 









して「私」は悲嘆に暮れるのであるが、しかし、“the beauty of nature, now 
momently dawning into strength and brightness, overcame all mournful 




ピソードの直前に挿入されている “The innocent brightness of the new-born 
day”（9）という一行は、ワーズワスの “Immortality Ode” からの引用であ
り、さらには、「第一の手紙」冒頭においても、“my hearts leaps up when I 














The features of Wordsworth’s face are strong and high, almost harsh and 
severe－and his eyes have, when he is silent, a dim, thoughtful, I had 
nearly said melancholy expression. . . .　His brow is very lofty－and his 
dark brown hair seems worn away, as it were, by thought, so thinly is it 
spread over his temples.　The colour of his face is almost sallow; but it is 
not the sallowness of confinement or ill health, it speaks rather of the rude 
and boisterous greeting of the mountain-weather.（13）
ここに描かれている、目鼻立ちのはっきりした顔立ち、立派な眉などの外見上
の特徴は、「湖水地方からの手紙」の４年前である1815年に友人の画家ベン
ジャミン・ヘイドン（Benjamin Robert Haydon, 1786-1846）が作成したワー
ズワスのライフマスク（図２）に明瞭に表わされている。その顔面の特徴は、
ハズリットの表現を借りると、“an intense, high, narrow forehead, a Roman 
nose, cheeks furrowed by strong purpose and feeling”（224）であり、上記の
ウィルソンの描写とも共通する。「私」はワーズワスの第一印象とし
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て “something grave almost austerity”（12）を挙げつつも、その笑顔は “the 
most powerful smile I ever saw”（13）であり、それがこの詩人にこれまで気が
つかなかった新しい性格を付け加えることも発見している。しかしながら、こ
の記述の直後に、笑顔はワーズワスの威厳のある顔つきには長く居座るもので
はなかったと結論付けているように、また、“Never saw I a countenance in 




しているようだ、としている。さらに、“There was not visible about him the 
same easy and disengaged air that so immediately charmed me in Southey”（12）
と、「第二の手紙」に登場したサウジーとの比較によりワーズワスの厳然たる
態度を引き立たせている。このようなワーズワスの人となりをこの手紙中の表
現で要約すると、“a hermit who converses with nature in his silent cell, whose 








He had never seen any important principles laid down there [in periodicals], 
nor did he see how a poet could become wiser in his own art by aid of the 







ズワス像が「私」による詩人の定義－“who devoted his whole life to the study 
of his art,－who in his solitude sought truth, and truth alone”（15）－を具現化
した姿そのものだということである。真実の探求に人生を捧げ、真実のみを求
める姿は、いかにもワーズワスの作品中の隠者のイメージそのものであり、こ









が “so kind, so attentive, and so affectionate, to his own happy family”（13）で
あることを知り、嬉しく感じている。この家族間の愛情は「私」との散歩から
帰ってきた際の家族の歓待ぶりにおいても、“Mr. Wordsworth was received by 
his family with as much eager delight as if he had been absent for days, and I 















スの詩人としての偉大さではなく、むしろ “the benevolence and charities of 
his life”（13）であるとの認識に到る。
このように、家族への愛や旅人への礼遇といった美徳を有し、土地の人々か
らも尊敬を受ける、私人としてのワーズワスに触れ、「私」は “I less envied 
William Wordsworth his glory as a prevailing poet, than his happiness as a 
philanthropist and a Christian”（14）と述べて、博愛主義者、キリスト教者と
してのワーズワスを強調する。すなわち、ワーズワスを含めた湖水地方の詩人



















めている（Dorothy and William Wordsworth, 292）。その後1807年にウィルソ
ンは湖水地方に移り住み、ワーズワス一家とは家族ぐるみで交際するようにな







































1775-1835）は1819年 5 月 7 日付けの手紙で『ブラックウッズ・マガジン』







すなわち「第三の手紙」の表現を用いれば、“an aversion to intrude on the 





























２   “Letters from the Lakes: Written During the Summer of 1818. Translated 
from the German of Phillip Kempferhausen”がフルタイトルである。
３   “Letter I”と“Letter II”の引用は、John Wilson, “Letters from the Lakes; 
Letter I and II” Blackwood’s Edinburgh Magazine, vol. 4 （Edinburgh: 
William Blackwood, 1819） 396-404からとする。また、“Letter III”は、
John Wilson, “Letters from the Lakes; Letter III” The Lives of the Great 





David Blayney Brown, et al, 
Benjamin Robert Haydon
（Kendal: Wordsworth Trust, 1996） 58.
図３　Richard Carruthers
Oil painting of Wordsworth（1817-18）
Stephen Gill ed.,
William Wordsworth
（Oxford: Oxford UP, 1990） frontispiece.
図２　Benjamin Robert Haydon 
Lifemask of Wordsworth（1815）
David Blayney Brown, et al, 
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（Kendal: Wordsworth Trust, 1996） 58.
図４　William Shutter
Wordsworth（1798）
Journals of Dorothy Wordsworth
（London: McMillan, 1952） vol.1, 16.
大阪学院大学 外国語論集　第67号36
引用・参考文献
Brown, David Blayney, et al. Benjamin Robert Haydon: Painter and Writer, 
Friend of Wordsworth and Keats. Kendal: Wordsworth Trust, 1996.
Dabundo, Laura. Encyclopedia of Romanticism: Culture in Britain, 1780s-1830s. 
London: Routledge, 1992.
De Quincy, Thomas. The Collected Works of Thomas De Quincy. Ed. David 
Masson. Vol.2. Edinburgh: Adam and Charles Black, 1889-90.
Gill, Stephen. The Cambridge Companion to Wordsworth. Cambridge: 
Cambridge UP, 2003.
---. William Wordsworth: A Life. Oxford: Clarendon Press, 1989.
---. Wordsworth and the Victorians. Oxford: Clarendon, 1998.
Hazlitt, William. “My First Acquaintance with Poets.” Selected Writings of 
William Hazlitt. Ed. Jon Cook. Oxford: Oxford UP, 1991. 211-29.
Houghton, Walter E, ed. The Wellesley Index to Victorian Periodicals. Vol. 1. 
London; Routledge and Kegan Paul, 1966.
Hutchinson, Sara. The Letters of Sara Hutchinson. Ed. Kathleen Coburn. 
London: Routledge and Kegan Paul, 1954.
Kunits, Stanley J., ed. British Authors of the Nineteenth Century. New York: The 
H. W. Wilson Company, 1936.
Moorman, Mary. William Wordsworth: A Biography. 2 vols. Oxford: Clarendon, 
1957-65.
Oliphant, Margaret. Annals of a Publishing House: William Blackwood and His 
Sons, Their Magazine and Friends. Vol. 1. Edinburgh and London: William 
Blackwood and Sons, 1894.
Robinson, Henry Crabb. Henry Crabb Robinson on Books and Their Writers. 
Ed. Edith J. Morley. 3 vols. London: Dent, 1938.
Strout, Alan Lang. A Bibliography of Articles in Blackwood’s Magazine 1817-
ワーズワスの肖像－ジョン・ウィルソン「湖水地方からの手紙」における詩人像－ 37
1825. Lubbock, Texas: Texas Technological Press, 1959.
---. “John Wilson, ‘Champion’ of Wordsworth.” Modern Philology 31 （1934）: 
383-94.
Swaab, Peter, ed. Lives of the Great Romantics. Vol. 3. London: Pickering & 
Chatto, 1996.
Sullivan, Alvin, ed. British Literary Magazines. Vol. 2. London: Greenwood 
Press, 1983.
Wilson, John. “Letters from the Lakes; Letter I and II.” Blackwood’s Edinburgh 
Magazine. Vol. 4. Edinburgh: William Blackwood, 1819. 396-404.
---. “Letters from the Lakes; Letter III.” Blackwood’s Edinburgh Magazine. 
Vol. 4.  Edinburgh: William Blackwood, 1819. 735-44. Rpt. in Swaab 6-17.
Wordsworth, Dorothy. Journals of Dorothy Wordsworth. Ed. Ernest de 
Selincourt. 2 vols. London: Mcmillan, 1952.
Wordsworth, Dorothy and William. The Letters of William and Dorothy 
Wordsworth. Ed. Ernest de Selincourt. 2nd ed. Vol. 1. 1967. Oxford: 
Clarendon, 2000.
Wordsworth, William. The Poetical Works of William Wordsworth. Ed. Ernest de 
Selincourt. 2nd ed. 5 vols.  Oxford: Oxford UP, 1967.
大阪学院大学 外国語論集　第67号38
　 William Wordsworth（1770-1850）, a major English Romantic poet, is often 
portrayed as a solemn figure, always in meditation with downcast eyes.　The aim 
of this paper is to clarify the primary image formation of Wordsworth by examining 
John Wilson’s “Letters from the Lakes”（1819）, one of the earliest writings on the 
poet’s life story.　In the first part of the letters, Wilson tries to recreate a 
Wordsworthian world by imitating his depictions of nature and its reviving power. 
“Letters” then gives minute descriptions about the poet’s countenance such as his 
eminent nose and high forehead.　The poet’s static aspect is stressed with words 
like “solemnity” and “melancholy.”　The uniqueness of Wilson’s “Letters” is its 
reference to the poet’s private life.　Wordsworth and his family don’t hesitate to 
express their love to each other even in the presence of others.　Wilson’s writings 
give a full picture of Wordsworth as a poet with talent and a man of high moral 
standards.　A careful reading, however, reveals some differences in housing and 
neighborhood circumstances between Wordsworth’s actual life and those in 
Wilson’s “Letters.”　In addition, though Wilson has known the poet personally for 
years, he sets up the situation that the author of the “Letters” is a traveler from 
Germany and meets Wordsworth by chance.　All these things make it clear that 
Wilson’s Wordsworth is a carefully crafted image rather than a sober biography.　
Despite Wordsworth’s strong discomfort to this article, “Letters” became popular 
and appeared repeatedly in local papers.　It seems reasonable to conclude that 
Wilson’s “Letters from the Lakes” contribute to creating a prototypical image of 
Wordsworth.
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